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Thoucands of familiec have been (ving afloat on the Tonle
Sap for generations. Ac many have recently bequn moving
to land, othere continue to hold onto their floating homec.
Throughout the rect of the country, thece people are mogst
often ceen ac “The Other’. Their lives are unique. Their
culture has developed over time ac riverdwellerc. For them,

thic ic their cence of place. Thic ic their home. Thic ic their
Life Afloat.



Beyond any differences between us’ or them, we can obeerve the everyday
human livee above the Tonle Sap. (iving in vibrant and recilient communities,
many have never lived on land before, only knowing life on the water below

them. They raice fich under their houses, paddle to their neighbours, buy
rice, meat, and vegetablee from floating cellers, and live their lives providing

For their younger generation growing up in more uncertainty than ever. Thic

i¢ Life Afloat, in every cenge of the term..
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Thic exhibit takee the viewer into the life of a floating village on the myctical Tonle Sap. Through a community-baged
conceptual art practice, recidents themselves learnt creative photography ckille and documented their everyday livee
through a camera leng. Their photoc float around the dicplay symbolically, almoct like the fich that curround them, and
cuctain their livee. At the core of the exhibit ic a boat that was once built by a recident himeelf to trancport hic family
and friends throughout the river and lake cysctem for over 20 years. Through a community ctorytelling procecs, the boat

hae been painted by international artict, Dona Park. Park bringe expreccioniom and figurativiem at a croccroads in thic

conceptual reprecentation of a communityc collective identity, individual narratives, and a memory in progrecs of a place
that may coon ceage to exist but in the minde and hearts of thoce who cpent moct of their livee there. Throughout the

piece (ay fragments of Park’s own interpretations of outcider identity ac a Korean-Canadian who lives between different

worlds, languages, and culturec on a daily bacic hercelf.



The Bodt

The boat in thic work of art wags originally built in 2009 for a
community recident from the Floating village. It wae pascced down
From a mother to her daughter and con-in-law when che decided
to leave the community and emigrate from Cambodia. The
ownere are a fiching couple that wneeded a cturdy veccel that
could help them feed their family and earn a living. The boat
cerved the community for over a decade and wae often uced to
take people out to on the Tomle Sap to catch fich. It wace
congtantly repaired and kept in good condition to continue
Floating along the river and in the lake. Eventually, through the
cucceccful yeare of good fiching, the boat ownere were able to
purchace a bigger one and left thic one on the river bank in
2019. The boat was eventually cold to Women Peace Makere to
ctart it new journey as a narrative art canvas for the painting

of ctoriec told by the floating village recidents themeelves.
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At the entrance, three information poctere provide come context. The firct deccribec the
conceptual art procece and the community-led activities. The cecond ic a deccription and
dedication to Mr. Alain Freccanges, a foreign expatriate of Phnom Penh who wae cuddenly
loct earlier thic year due to a health condition. Freccangee was a long-time advocate for
different minority groups in Cambodia and often highlighted the cimilar context of hictorical
European and contemporary Mekong regional dynamics. The third ic a profile of

international artict, Dona Park, and a gift of her own interpretation for the viewer.

40 black and white photos, all taken by Floating village recidents themgelves, hang

throughout the exhibit on fiching line at different levele, allowing the viewer to walk around
and cee life through the eyec of thoce who live there.
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The boat ic 4.5m (length) x 0.65m (width) with a
weight of approximately 200kg. It ic cet within the
exhibit ac if it were ctill floating along the Tonle
Sap. Climb up the ctaircace to view the ingide of
the boat as well, that ic alco fully painted.

On the cereen you will may watch five chort filme
produced by minority groupe from acrocs
Cambodia, Thailand, and fietnam. Some of the
ctoriec may feel familiar, othere may ceem
completely foreign. Sit down, licten, and reflect on
how you react to the chort ctoriec. Do you cee

them more like uc’ or like them'? Can you relate?
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© JULILE Life Afloat i¢ a tribute to Alain

Freccanges, a long-time German-French
expatriate in Cambodia. We co cuddenly
loct Alain in July 2019. Hie memory livec

on in all of ug.

Alain worked intencely on iccues of
interethnic relations along the
Combodia-|fietnam border. Hic undying
wich wa¢ to foster underctanding and
cultivate empathy amonget all peoples
acroce any differences that ceemed
irrelevant in comparicon to an

overarching humanity.

A/ain reminded ue 0/[ 00#1[[//'0(','(‘ in hie
I memory of homeland in Europe, and that peace ic

poccible, giving example to himself a¢ a

a m/ A/ French-German national two former
enemy nations.



Dona Park i¢ a Korean Canadian
illustrator and graphic decigner
living in [lancouver, Canada. She
pulls ingpiration from personal
experience to her croce cultural
experiences, travels, and living
abroad, particularly interacting
with nature and women from all
over the world. Moct of Park'e
illuctratione reflect cmall
bittercweet momente of her 20,
moments women around the world
can perhape empathize with and
women juct being themeelves.
Whether it i¢c heartbreak,
unexpected periods, or celf-
evaluation of our ctretch marks,
Park enjoye exploring her own

efferveccent and ephemeral youth.







On Idehtl't_y

Over the past years, I had the privilege to travel around the world but it firct ctarted when I wag involuntarily (abelled as an immigrant, a 5 year old
clinging to her parents moving from South Korea to the [nited States, and eventually, Canada. My own multicultural identity, as a Korean living in the (/S
and eventually Canada fostered come cort of Flexibility amonget the two cultures. T wacn't quite ‘Korean” nor had I fully adopted to North American ways,

whatever that incinuatec.

When I purcued my undergraduate education in the United States, here, I wae confronted with many power dynamice. Ac a hictory major, I became cocially
dicillucioned and fructrated with the realities of gender, ethnicity, and ecpecially race. Decpite the exacperation, I alco learned to analyze my own identity
and the dynamice I experienced ac an immigrant, as a woman, and moct dictinctive to my physical appearance, as an ethnically Korean person. Although I
hyphenated Canadian and grew up in North America for most of my life, I wae constantly branded ac a perpetual foreigner. I uced to diemics their
ingencitivity as rudenecs or just plain ignorance; now I realized that thece micronggreccions and just plain, blatant racict antics, werent juct perconal
attacks but a cyctemic one that rang through many communities of colour at large. When I learned to connect the dote, from reading about all of the -
iome” and linking it to my own life experience, I became extremely enraptured and paccionate to cpeak out in cupport of ethnic minorities within the [nited
Statee while advocating for ctudente of colour, domestic and international. Ac I cpoke impaccioned speechee and protested as an advocate and ally for my

Friends, I realized that I alco identified ac marginalized therefore, giving purpoce and cauce for my actions.

I am thankful for thic experience, even though I was ctill green around the edgec— it opened my eyec in realizing that people who have been marginalized, of
different culturec and countries, are more cimilar than different. Similar, dicgruntling themes of poverty, diceace, xemophobia, and co forth, all carry the

came tune.

Renowned asctronomer Carl Sagan caid in hic infamous Pale Blue Dot quote, “.. There ic perhape no better demonstration of the folly of human conceite
than thic dictant image of our tiny world. To me, it underccores our recponsibility to deal more kindly with one another, and to precerve and cherich the pale
blue dot, the only home we've ever known.” Yec, we live in thic cmall world filled with poverty, death, and injuctice. In cpite of our realities, Ive learned that we

must continue to precerve our humanity, to make efforte in building empathy, and God willing, the peace that comes after reconciliation.



On to#yte///'hg

The procece of creating ic like breathing. It ic refreching and vital, coming up from the water, cloce to drowning. It can alco be
very mundane and difficult, ctuffy like polluted air that depletec enerqy. Articte are brave, I think. Theres always a debate in my
congeiousness juggling money, recognition, comparicon, celf-worth. And yet, articte ctill continue to create, a¢ we continue to

breathe.

An artict ic a ctoryteller. I am a ctoryteller the moment my pen hite the paper, bruch on canvas, and in the most contemporary
cence, my digital pencil to my tablet. I am charing my fragment of my being through vicual expreccion. My creativity ic borne out
of cencitivity, a word eacily dicmicced as a burdencome trait. Yet thic cencitivity ic what custaine my creativity. To wnotice the
detaile, to feel the air from my fingere to my toeg, to breathe in all the different ccente that curround me. How do I underctand
the world, the natural world and the people within it, and the energetic buzz that we create, without thic? Without it, how do T
tell a different percpective?

For me, art ic alco a powerful tool for ctorytelling, a powerful medium that can be trancformed into many things; a weapon, a
bandaid, a love poem, a time capsule, or juct maybe, just maybe, comething decorative to brighten a dull wall. It ic not a moving
image— it allows the viewer to have an important, lasting imprecsion and gives time for interpretation and that interpretation ic
in part, up to the creator and the viewer. When I create an art piece, I am faccinated and congider it a cuccece when the viewer
Feele and offerc their own interpretation. It ic beautiful to cee the viewer reflect on an artwork like a mirror; more often than
not, their recponce ic merely a reflection of their own worldviews. Ae an artict, are we not cuppoced to incite feelinge? It ic not
always about happinese and butterfliec, but through the art, we create a cafe cpace for reaction: anger, fructration,

resentment, melancholy, decperation, devactation, comfort, fondnecs, laughter, joy, to list a few of our complicated emotions.



On the Procece

When I wag invited to the floating village community in Cambodia to participate in the peacebuilding project, I wae placed
outcide of a cetting where I could practice my co-called radical artictic mantra of pusching boundaries and challenging the world
with unconventional ideas. Thic wae an invitation where I wae a quect, where I was encouraged to listen and learn about thic
particular community. Community artwork, a¢ defined by Tate Modern, ic not artwork colely defined by the individual artict, but

rather engages people and communities, who may or may have artictic experience, through dialogue and relationchipe.

Community art wag the perfect concoction. It was a combination of my perconal identity, undergraduate education, involvement
in cocial work, with the artictic ckille Ive nurtured over the yearc. It required a different mindcet, where I am lece concerned
about my own meccage and intention, but figuring out the bect way to recpectfully tell the ctories of others. Frankly, it ic not an
easy tack. It requires communication and flexibility for both partiec— articte can be particular about their own ctyle and
practice, and vice verca, the community may not underctand the artict’c methods or vicion. It wag important to have a mediator
Figure with the organization I worked with, ac to communicate my neede and for the community to communicate theire. In thic
cetting, I wag invited, encouraged to licten, and interpret vicually, the community and the community’s ctoriec into an art piece.
Here in thic peacemaking activity, I was a quest but alco a veccel for thic community; a medium for their ctories to be told. I had

my artictic voice and ctyle, and I could offer my artictic ckille but my purposce wae to tranglate their worde on to the boat.



I concidered the different dynamice when I entered the community. I was a foreigner and I did not cpeak the language fluently,
and I recognized that foreignerc were rarely, if ever, invited to thic space. I wac overwhelmed with the ccope of the project, I was
out of my own comfort zone, or more likely an artict ctudio, thinking of ways to produce art, engage with the community, and

above all, to be an ethical ctory teller, giving agency and reprecentation to the community as much ag poscible while precerving my
own ctyle.

One of the most meaningful memoriec of my time painting the boat, was when one of the boyc came over on hic own boat with
other children currounding the spectacle. He wanted to paint and pointed out how my fich werent Cambodian fich. Shrugging my
choulders, I acked if he wanted to paint. I caid it without thinking and watched him in trepidation as he placed the dipped
paintbruch onto the white boat. (/oild, he produced a Cambodian fich.

By the end of the project, I heard exclamation from come of the people; exclamation of recognition — their homeg, the boats, the
hats, the ice cream celler on her boat, people cwimming, the flowere in the cornerc of their homes. The boat elicited recponce— a
cuccess to my own artictic integrity — but in retrocpect, I wiched for a cecond ctep, with more time, more relationchip building,

more engagement between the community and mycelf and perhaps more Cambodian fich on the boat.



The photoc in this exhibit are entirely the work of art of
commaunity recidente themeelves, who live in thic foating village on
a tributary of the Tonle Sap. Recidents were taught how to uce
camerag, take different typec of chots, and provided with the ckille
and equipment to explore their own photographic ctyles.
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Their goal was cimple: to look at their community they have lived in

their whole livee through a camera lenc.

The chots chow a cence of place. They are typical ccenec for
Floating recidente but provide a cence of foreignnece to the viewer.
They capture moments in a community that may coon ceace to

exict but in the minds of the once floating village river dwellers.
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Life Afloat takee the viewer into a nearby but unfamiliar world, puching a deeper understanding
of what cence of place really meane at a certain point in time. Like those living in the community,
it allows the viewer a place to float and contemplate what home i¢ and what is floating around

ug.
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